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AFTER A SIX-YEAR LAPSE because of political troubles in 
Colombia, the annual Festival of Cartagena de Indias 
was revived during the ten days from May 18 to 28. From 
a modest beginning in 1945, when there was only music 
on the program, the Cartagena Festival has evolved into 
a distinguished celebration of the arts, with a balanced 
round of concerts, recitals, dance presentations, exhibits, 
and lectures. The Caribbean fortress city of Cartagena, 
which still maintains intact or reconstructed many monu- 
ments of the Spanish colonial period, offered a romantic 
setting. 

The Ninth Festival’s central event was a pair of con- 
certs by the National Symphony Orchestra of Washington, 
early in the orchestra’s current tour of South and Central 
America, the longest ever arranged by President Eisen- 
hower’s Special Program of Cultural Presentations. (Its 
first stop was Panama City on May 21; and it will wind 
up in Veracruz, Mexico, on August 10, after playing sixty 
concerts—six of them for young people—in nineteen 
countries.) The Cartagena appearance marked the first 
time in history that an orchestra from the United States 
has participated in a major Latin American festival. 
Howard Mitchell, the regular conductor, led the first 
performance, with pianist Vera Franceschi as soloist; the 
other brought to the podium guest conductor Guillermo 
Espinosa, music director of the Festival, and featured 
Father Russell Woollen as piano soloist. 

The combination of musical forces was a dramatic 
demonstration of intersAmerican endeavor. Howard 
Mitchell and the National Symphony last year played 
a three-day series of concerts at the Inter-American Music 
Festival in Washington, featuring nine world premieres 
of specially commissioned works from this Hemisphere. 
Colombian-born Guillermo Espinosa, Chief of the PAU 
Music Section, founded the Cartagena Festivals in 1945 
and the National Symphony of Colombia in 1936. Father 
Woollen, a professor of music at the Catholic University 
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of America in Washington, is staff pianist for the National 
Symphony of Washington, perhaps the only orchestra in 
the world that counts a priest among its membership. 

Since the Cartagena Festival is the only special event 
in which the orchestra will participate on its twelve-week 
tour, the National Symphony carries with it southward 
from Cartagena a reservoir of good will and favorable 
publicity that will work to its benefit in all countries 
visited. This year is actually the second time the orchestra 
was scheduled to appear at Cartagena. In the Fifth Festi- 
val of 1949, arrangements were made to present it under 
its founder, Hans Kindler, but at the last moment schedule 
conflicts forced a cancellation of these plans. 

Traveling in three chartered planes, carrying 108 
people and nine tons of instruments and baggage, the 
National Symphony arrived at the Cartagena airport at 
noon on Wednesday, May 27, with the initial performance 
scheduled for that same evening. The Sociedad Pro Arte 
Musical had erected a canopy in the tropical garden of 
the air-conditioned Teatro Cartagena to provide covered 
storage for the musicians’ instrument cases and thought- 
fully dispensed soft drinks to the players there during 
intermission. (Some assiduous statistician calculated that 
seven hundred bottles were consumed during two days 
of concerts and rehearsals.) The Festival management had 
separately engaged the brilliant young piano soloist from 
the United States, Vera Franceschi, whose performance 
of the Mozart Concerto in D Minor, K.466, was the hit 
of the Festival. After the concert, for which the 1,350-seat 
theater was filled to capacity by local residents and 
visitors from other cities, the sponsoring Pro Arte Musical 
gave a party for the entire orchestra in the exclusive 
Cartagena Club, a handsome modern building fronting on 
the beach. 

Thursday night, May 28, found the orchestra back in 
the hall under the direction of Guillermo Espinosa, who 
devoted the first half of his program to Western Hemi- 
sphere works, two of them by U.S. composers. An over- 
ture by Samuel Barber was followed by a piano concer- 
tino from the pen of Walter Piston, with Father Woollen 








as soloist, and the tone poem Erosion, by Heitor Villa- 
Lobos of Brazil. The Beethoven Seventh Symphony con- 
cluded the concert. The well-deserved ovation accorded 
Espinosa by the capacity audience constituted a special 
tribute to a distinguished native son. 

In the plaza atop the immense fortress of San Felipe 
de Barajas, which commands an incomparable view of 
the city, the surrounding countryside, and the sea, the 
musicians were again plied with food and drink by the 
hospitable Pro Arte Musical. They were entertained by 
an exhibition of authentic primitive Negro dances from 
the Caribbean and Pacific coastal regions of Colombia, 
presented by Delia Zapata and her energetic troupe of 
fifteen musicians and dancers. During the party, the 
mayor of Cartagena, Arnulfo de la Espriella, presented 
a citation and replicas of the famous Vernon Medals to 
Howard Mitchell. The medals, intimately associated with 
Cartagena history, were struck by Admiral Edward 
Vernon to commemorate his assault on the city in 1741, 
an attack he expected to be successful. It was not, and his 
forces were ignominiously thrown back into the sea by 
the Cartagena hero Blas de Lezo. 

Before the National Symphony arrived, two piano 
recitals were presented as part of the Festival activities. 
In the first, the young Peruvian artist Teresa Quesada 
played a program of keyboard works by Bach, Beethoven, 
Chopin, Liszt, Juan Orrego Salas of Chile, and E. Itur- 
riaga of Peru. Vera Franceschi played the second pro- 
gram on May 26, the night before she appeared with the 
orchestra. The single presentation of chamber music dur- 
ing the Festival was a concert by the Lywen Quartet, a 
quartet of strings organized by the concertmaster of the 
National Symphony from among the first-chair string 
players of the orchestra. Despite the early hour of the 
concert, eleven o’clock in the morning, more than eight 
hundred people attended—unprecedented, according to 
Eric Stern, music critic for several local papers. 

The Festival included two dance events. In the regular 
programs presented at Teatro Cartagena, the Spanish 
dancer Tere Amorés appeared twice in solo recitals with 
piano and guitar accompaniment, with an extensive 
repertoire of classical, flamenco, and regional Spanish 
dances. Delia Zapata and her strikingly costumed troupe 
were no less appreciated because they happened not to 
be formally listed on the Festival program. 

The Pan American Union cooperated with the Festival 
in many ways. Under joint sponsorship of the PAU Visual 
Arts Section and the Secretary of Public Education of 
the Department of Bolivar, an exhibit of contemporary 
paintings from fifteen Latin American countries: was set 
up in a lofty assembly hall of the restored eighteenth- 
century Palace of the Inquisition. Eleven paintings were 
included from Colombia; eight from Cuba; four each 
from Argentina and Venezuela; three from Brazil; two 
each from Bolivia, Ecuador, Guatemala, Mexico, and 


Reprinted from the July 1959 issue of AMERICAS, monthly magazine published by the 
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Peru; and single works from Costa Rica, Honduras, 
Nicaragua, Panama, and Uruguay. From this collection 
some fifteen or twenty canvases have been purchased to 
found a museum of modern art of the Americas in Carta- 
gena, which will be a valuable cultural addition to the 
Caribbean area. 

On a grant from the Pan American Union, the noted 
musicologist and folklorist Isabel Aretz de Ramon y 
Rivera attended the Ninth Festival to serve as a con- 
sultant in establishing an institute of musical folklore in 
Cartagena. The knowledge and techniques acquired dur- 
ing her extensive experience in her native Argentina, and 
in Venezuela where she now lives, will ensure that the rich 





mine of folk music in Colombia will be preserved as a | 
national heritage. (See “Adventures in Folk Music,” | 
September 1956 AMERICAS. ) 

During the Ninth Festival Father Woollen conducted 
a brief course in religious music at the University of 
Cartagena. The course was formally opened by the Rector | 
of the University, Dr. Juan Ignacio Gomez Naar, as the 
first Festival event on May 18. It closed on the morning 
of May 28 with a Solemn Mass in the Church of Santo | 
Domingo, a distinguished example of late sixteenth- | 
century colonial church architecture. During the course | 
of lectures, demonstrations, and rehearsals, a large group 
of seminarians and music students from the University | 
was coached in the interpretation of Gregorian Chant. 
religious polyphony, and contemporary religious music. 
The seminarians who took the course sang at the Mass 
under the direction of Father Woollen. 

A festival of the arts, particularly one that has been 
dormant for a few years, should have a purpose and a 
sense of mission beyond mere entertainment. So it was 
with the Ninth Festival of Cartagena de Indias. Both the 
contemporary art museum and the institute of musical 
folklore were obvious long-term gains to come out of the 
Festival, although the institute will become effective only 
after the training of qualified personnel. One can never 
evaluate the gains implicit in the musical events them- 
selves, which were concerts of discovery for many in the 
audiences because of a strong inter-American bias in 
the programming. Also, the attendance of the Washing- | 
ton National Symphony Orchestra was a historic occa- 
sion, in which their mission as musical ambassadors of 
good will was richly fulfilled. 

Out of the Ninth Festival came other plans for the | 
future. In 1961 the city of Cartagena celebrates the | 
sesquicentennial of its independence from colonial rule. | 
For the Eleventh Festival that year plans are already | 
in motion to erect a Festival Theater on a plot of land | 
between the ancient church of St. Peter Claver and the | 
sea. Thus Cartagena will complete the civilized transition | 
from a fortress city in colonial days to a cultural center | 
of modern times, an appropriate home for the music and | 
art of the Americas. ® 
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enth- ADOLFO SALAZAR was born March 6, 1890 in Madrid and died September 27, 1958 in Mex- 
yurse ico City. From 1914 to 1918 he was editor in chief of the Revista Musical Hispano-Americana 
roup and from 1918 to 1936 he was music critic of the Madrid daily EL SOL. In 1915 he founded the 
rsity Sociedad Nacional de Masica and was its secretary until 1922. He went to the New World in 
hant. 1937 and settled in Mexico. 
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- was 1928 Miasica y masicos de hoy; ensayos sobre la misica actual. "Madrid (Mundo Latino) 
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yf the 1929 Sinfonia y ballet; idea y gesto en la masica y danza contemporaneas, Madrid (Mundo 

only Latino) 422 pp.. 

never 

+hem- 1930 Mdasica contemporanea en Espafia. Madrid (La Nave, No. 6 of series) 357 pp. 2nd e- 

n the dition, Buenos Aires, 1952. 

as in : 

hing- 1935 La musica actual en Europa y sus problemas. Madrid (J. Maria Yagues) 480 pp. 
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‘rs of Hazlitt el egoista, y otros papeles; 35 ensayos sobre la literatura inglesa. Madrid 
(J. M. Yagues). 
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s the 1936 El siglo romantico. Madrid(J. M. Yagues). 
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ready 1939 Musica y sociedad en el siglo XX; ensayo de critica y de estetica desde el punto de 

land vista de su funci6n social. Mexico (La Casa de Espafia en México) XVIII, 221 pp. 
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sition 1940 Las grandes estructuras de la musica; la musica antes de la historia: enel templo, 

-enter en la escena, enel pueblo. México (La Casa de Espafia en México) IX-XVII, 191 pp. 

c and 


La rosa de los vientos en la masica europea; los conceptos fundamentales en la histo- 
ria del arte musical. México (Ediciones de la Orquesta Sinfénica de Mexico) 274 pp. 


Programas de la Sociedad Nacional de Musica, 19i5-22. Madrid (80 folletos analiti- 
cos, criticos y biograficos). 


3 








1941 


1942 
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1946 


1950 


1951 


1953 


1954 


1956 


1955 


1958 


Los grandes periodos en la historia de la miasica; introducci6n al estudio de la historia 
musical. México (Ediciones de la Orquesta Sinfénica de México). 


Forma y expresion en la misica; ensayo sobre la formaci6n de los géneros en la mia- 


sica instrumental. México (El Colegio de México) 123 pp. 
Introduccién a la masica actual. México (Ediciones de la Orquesta Sinfénica de Méx- 
ico). 


La musica moderna; las corrientes directrices en el arte musical contemporaneo. Bue 
nos Aires (Editorial Losada) 515 pp. Music in Our Time. Transl. by I. Pope. New 
York, 1946. 367 pp. (Norton). 


La misica en la sociedad europea; desde los primeros tiempos cristianos. I. México 
(El Colegio de México).503 pp. 


La miasica en la sociedad europea; hasta fines del siglo XVIII. II. México (El Colegio 
de México) 475 pp. 


Sintesis de la historia de la masica. Buenos Aires (Pleamar, Biblioteca Conocimien- 
to) 7-317 pp. 2nd edition 1947. 


Delicioso el hereje, y otros papeles. México. Ensayos sobre la literatura francesa. 


La misica en la sociedad europea; el siglo XIX, la primera epoca. III. México (El 
Colegio de México) 530 pp. 


La miasica en la sociedad europea; el siglo XIX hasta la epoca contemporanea, IV. 
México (El Colegio de México) 517 pp. 


La Masica como proceso historico de su invenciOn. México-Buenos Aires (Fondo de 
Cultura Econémica) No. 26 of Breviarios series. 300 pp. 


La Danza y el Ballet. México(2nd. edition). 


En torno a J. S: Bach; una introducci6én a la vida y la obra del gran miasico. 
México (series Cultura para Todos) 119 pp. 


La Masica de Espafia; la masica en la cultura espafiola. Buenos Aires (Espasa- 
Calpe Argentina, S.A.) 310 pp. 


Conceptos fundamentales en la histéria de la masica. Madrid (serie de la Revista de 
Occidente) 249 pp. Revised edition of La rosa de los vientos (1940). 


Teoria y practica de la musica a través de la historia. I. La misica en la cultura 
griega. Meéxico.(El Colegio de México) 674 pp. 


La misica orquestal en el siglo XX. México (Fondo de Cultura Econémica) No. 117 
of Breviarios series. 172 pp. 


El gran siglo de la masica espafiola en el cuarto centenario de la muerte de Cristdébal 
de Morales. Santiago de Chile (Instituto de Investigaciones Musicales) 32 pp. 


La Era Monodica en Oriente y Occidente. II. La transformacién de la prosodio cla- 
sica a espensas del acento. México (El Colegio de México) 46 pp. (possibly part of 
volume 2 of Teoria y Practica de la Masica (1954). 
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TRANSLATIONS 
A. Eaglefield Hull - La Armonia Moderna. Madrid (Revista Musical) 1915. 


F. C. S. Schilier - Tantalo o el futuro del hombre. Madrid (Revista de Occidente) 1926. 


ARTICLES 


"Manuel de Falla: Las etapas de su obra", Realidad (Buenos Aires), afiol, vol. 2 (July - 
Aug. 1947), pp. 26-46. 


"Poesia y misicaenlasprimeras formas de versificacion rimada en lengua vulgar y sus an- 
tecedentes en lengua latina en la edad media", Filosofia y Letras (México), No. 8 (Oct. - 
Dec. 1942), pp. 287-349. 





"Musica, instrumentos y danzas en las obras de Cervantes", Nuestra Musica (México), afio 
5 (first of three issues in 1950), pp. 31-105. 





"Musicas negras", Nuestra Musica (Mexico), afio 7 (second of three issues in 1952), pp. 134- 
156. 





"lla obra musical de Alejandro Garcia Caturla", Revista Cubana (Havana), vol. ll, No. 31 
(Jan. 1938), pp. 5-43. 





"La Academia de la danza mexicana", México en el Arte (Mexico), Nov. 1948, 17 pp. 





"America, north and south", Modern Music (New York), XVI, No. 2 (Jan. - Feb. 1939), pp. 
75-81. 





"Atonalidad, politonia, heterofonia", Musicalia (Havana) No. 3 (March - April 1941), pp. 1-6. 


"Music in the primitive Spanish theater before Lope de Vega", American Musicological So- 





ciety Papers, 1938. 


"La Masica en el primitivo teatro espafiol anterior a Lope de Vega y Calderon". México, 
1940. 
"Los Scarlatti: una ilustre familia musical, '' Nuestra Misica (México), October, 1948. 





"Sobre algunos instrumentos de musica mencionados por Cervantes". Nueva Revista de filo- 
logia Hispanica (Mexico), afio V, No. 1 (Jan. - March 1951). 








"La Saeta", Nuestra Masica (México), afio VI, No. 21 (first of three issues of 1951) pp. 29- 
41. 





COMPOSITIONS 

Tres Preludios para piano. London, (J. & W. Chester) 

Trois poémes de Paul Verlaine, para canto y piano. London (J. & W. Chester) 
Rubaiyat (cuarteto de cuerda). Paris, (Max Eschig) 

Romancillo, para piano o guitarra. Paris (Max Eschig) 


Cuatro canciones sobre textos de poetas espafioles de los siglos XVI y XVII, para tres voces 
agudas, sin acompafiamiento. Paris (Max Eschig) 





Zarabanda, para flauta, viola y fagot. Barcelona (Misica) 


Paisajes, para orquesta. 
Estampas, para orquesta. 


Don Juan de los Infernos, para orquesta. 


Articles on Contemporary Music 








Asuar, José Vincente: Enel umbral de una Broder, Nathan: How American composers 
nueva era musical. Revista Musical Chilena, pay their rent. High Fidelity. July, 1959. 
Afio XIII No. 64 marzo-abril, 1959. A dis- An examination of the over-all economic 
cussion of the possibilities and techniques of status of the American composer today. 


electronic music (with diagrams). 
Vassachevsky, Valdimir: Music in the tape 








Tovar, Andrés Pardo: Las problemas de la medium. The Juilliard Review, Vol. VI, 

cultura musical en Colombia. Revista Musi- No. 2, Spring, 1959. <A brief commentary 
cal Chilena. Afio XIII No. 64 marzo -abril, on current practices and developments in 

1959. Some problems faced by composers, electronic music, 


performers, and music educators in Colombia. 


Brief Notes 
ARGENTINA 


The Wagner Association of Buenos Aires has awarded the Carlos Lépez Buchardo Prize for 
1958 to the composer Virta Maragno for his Quartet. 


The pianist Abbey Simon played a concert which included works by Franck, Beethoven, 
Prokofiev, Bach, Mozart, and Brahms. 


The National Symphony gave a concert directed by Teodoro Fuchs with the Argentine vio- 
linist Alberto Tysy featuring the Dvorak A minor concerto, Op. 53. 


Juan José Castro conducted the National Symphony in a program including works by Ravel, 
Prokojiev and Purcell. 


Abbey Simon played the Brahms Concerto No. 1 in D minor with the National Symphony 
conducted by Juan José Castro. The program also contained a work by the young Argentine 
composer Mario Davidovsky entitled ''Cheoreographic Suite for a Clown." 


BRAZIL 


The flutist, Esteben Eitler appeared with the Sdo Paulo Chamber Orchestra in a program 
featuring the Vavaldi concerto for "piccolo" and orchestra and the concerto for flute and 
string orchestra by Gluck. 


Jacque Klein gave a concert with the City Symphony performing works by Brahms, Rach- 
maninoff and Mozart. 


The Armando Alvares Foundation presented a new instrumental group, ''The String Orches- 
tra of Sdo Paulo" in a concert directed by Mario Ferraro. 
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Theresa Green-Coleman, soprano, of Baltimore, Maryland, gave a recital accompanied 
by Alfredo Rossi, pianist. 


CUBA 


Renata Tebaldi appeared in three operas: LA BOHEME by Puccini, ADRIAN LECOUVREUR 
by Ciléa, and MANON ILESCAUT by Puccini. 


Alicia Alonso danced two recitals, one for Havana and another for the rebel forces. 


Among other artists to appear in Havana were The Corelli Society, the Duo di Roma, the 
cellist Perre Fournier, and Nathan Milstein, Cuba's favorite violinist. 


Roberto Iglesias" Ballet Espafiol danced a fine program of Spanish ballet and Andalusian 
dances. 


MEXICO 


Following the Casals contest in Jalapa, Veracruz, audiences in Mexico City heard a series 
of recitals by the cellists who formed the jury in Jalapa: They were: Andrés Navarra, M. 
Rostropovitch, Gaspar Cassado, Milos Sadlo, Zara Neslova, Maurice Eisenberg, and Adolfo 
Odnopossof--all well known figures in international music circles, Several of these musi- 
cians acted as soloists in four concerts presented by the National Symphony Orchestra under 
the direction of Heitor Villa-Lobos and Victor Tevah, 


Claudio Arrau gave three recitals in which he included the Beethoven Sonatas and rarely 
played works of Schubert, Schumann, Chopin, and Liszt. 


Isaac Stern gave two recitals assisted by Alexander Zakin, piano. 


George Auric, the French composer, arrived in Mexico at the invitation of the Society of 
Authors and Composers of Mexico. 


Byron Janis, American pianist and student of Vladimir Horowitz gave a most successful 
recital. 


The Argentine guitarist Manuel Lopez Ramos played the Concerto for guitar and orchestra 
by Mario Castelnuovo- Tedesco with the Guadalajara Orchestra, conducted by Helmut Gold- 
man, 


Recitals were given by Julio Cubillas, pianist; Irma Schaffer, soprano; Ana Martinez de 
Adam, pianist; Janine Dacosta, French pianist; Amparo Guerra Margain, soprano; Alfred 
Brendel, pianist; and Thelma Ferrigno, soprano with Alberto Salas, guitar. 
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International Music Events 


The municipal theater in Rio de Janeiro recently premiered Heitor Villa-Lobos' new opera 
IZAHT. 


Luigi Dallapiccola, Benjamin Britten, Ernst Krenek, Rolf Lieberman and Goffredo Pet- 
rassi have been made members of the Academy of Fine Arts in Berlin. 


Ernst Krenek's new opera, THE BELFRY, was presented in Duisburg by the Rin German 
Opera. 


Igor Stravinsky received the Sonning Music Award, Denmark's newest and biggest ($7, 000) 
cash prize for musical achievement in Copenhagen on May 26. 


Jaime Laredo, seventeen year old violinist from Bolivia, won first prize in the Queen 
Elizabeth of Belgium International Music Competition of 1959. 


1959 record releases by the Louisville Orchestra Commissions 
591 Copland, Aaron: Variations for orchestra 
Letelier, Alfonso: Aculeo - Suite for orchestra 


Bliss, Sir Arthur: Discourse for orchestra 
McPhee, Colin: Symphony No. 2 (''Pastoral"') 


Elwell, Herbert: Concert Suite for violin and orchestra 
Stevens, Halsey: Sinfonia breve 


594 Nabakov, Nicolas: The Holy Devil (opera) 


New music publications on press at the Pan American Union 


Canciones para la Juventud de América, Volume II. 
5 pieces of music. 


Cancionero Hondurefio. 








The INTER-AMERICAN MUSIC BULLETIN is published by the Music Section of the Department of Cul- 
tural Affairs of the Pan American Union. It is issued six times a year, and is without cost. Those wish- 
ing to receive it should write to the Music Section, Pan American Union, Washington 6, D. C. 
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